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THE TUDOR WALTZ
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THE TUDOR WALTZ

Notes

Seps1,2 & 3and seps4,5 & 6 are chassé sequences

On gep 7 (LFO) dlow the right shouldersto turn back in line with the tracing in readiness for the
RBO closed Mohawk ongep 8.

After the mohawk on gep 8, the postion of the man's free leg is dong the indde of the lady's
skating foot.

On the 4th begt of Sep 8, the free legs are swung back, with the lady's free leg dong the indde of
her partner's skating foot.

The left shoulders should be held back during dl of the Six beets during which an edge MUST be
Seps9, 10 and 11 areachasstaimed acrossthe end of therink.

Ongep 12 (crossroll RFOI, 9 beats of music) thefreelegs are held back for three bests

On the fourth begt, the legs are swung forward and then backward on the seventh best, the change
to Rl being hel d for three begts.

TheKilian hold ismaintained throughout the dance.

Partners mugt skate dose together, without parting a the hips, and the shoulders must be held in
pardld postion.

Therhythmand lilt of thewaltz must be emphasised.



